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Prior to the late 1980s, there had been no widely recognized category of music called “World Beat.”   Record stores used to have no “international,” “Latin,” “African,” etc., sections (as they and music websites now commonly  do).   World Beat has become a very popular, lucrative, and worldwide musical phenomenon.  In this course we will examine analytically the evolution of a recording industry in selected African nations. What were the political, historical, social, economic, religious implications involved with the commercialization of African musics?  What might (or might not) differentiate between the “traditional” and the “popular” in Africa?  How might older (traditional?) musics have been affected or altered by the creation of amplified commercial musical modes of performance? We will evaluate  historically  the trafficking across the Atlantic (in other words, both from  Africa and to  Africa) of musical  styles and of musicians themselves.  Current pop musicians such as David Byrne, Paul Simon, and Peter Gabriel have been integrally involved in creating African World Beat--we will look at (and listen to) ways that African musics have entered into our own musical imaginations of Africa.  We will discuss issues of copyright, ethical “right,” appropriation, collaboration, hybridity, cultural property, authorship, ownership...


This course involves a significant amount of reading and listening (outside of the classroom), in addition to much writing and in-class discussion.  We will be concerned with developing a critical and analytical comprehension, among other things, of some of the “underbelly” of a developing market in international interchange of African musics and musicians.  You will need to express regularly in class your own opinions and criticisms.  This couse will require active participation and engagement with the assignments and in each individual class.


The class is designed to accomodate students with no prior musical experience, as well as to be captivating  to students who do have prior musical experience and knowledge.  


Taking detailed notes in class will be essential.


I will ask a different group of students on a predetermined day each week to make a brief presentation (10-15 minutes) to the rest of the class on some aspect of that week’s assigned  readings and listenings.


I am always available to discuss ideas and/or problems with you, as well as to chat about your favorite music or anything else. I can be reached at my office, by phone, and by email.

The required texts for class are:

Waterman, Christopher

1990
Jùjú: A Social History and Ethnography of an African Popular Music.  
Chicago: University of Chicago Press. 

Erlmann, Veit

1991
African Stars: Studies in Black South African Performance.  Chicago: 
University of Chicago Press.

Collins, John

1992 
West African Pop Roots. Philadelphia: Temple University Press.

Tayor, Timothy D.

1997
Global Pop: World Music, World Markets.  New York and London: Routedge 
Press.

These books are available at the University bookstore (Hopewell Hall). 

Additional articles will be assigned and will be placed on reserve in the library.  It will be each student’s responsibility to make sure that s/he reads these reserve articles, and listens as well to listening examples on CD in the Audio-Visual lab (downstairs Founders Hall).

Grading

There will be a mid-term which will combine some identification, brief essays, and other types of questions designed to allow the student to express what she or he knows (rather than, say, to catch them on what they do not know or remember).

There will also be two written assignments. The first will be 4-5 pages (double-spaced) in which you will attempt to come to a working comprehension of “popular” music, with specific applications to/in Africa. 

The second written assignment will be  7-8 pages.  In this paper you will discuss in detail a specific issue in the popularization or commercialization of music in/from a particular African nation.

 There will also be a final in-class oral presentation on this second paper, in which you will discuss your topic and give musical examples.

Grades will be determined as follows:

mid-term............................................................20%

1st paper..............................................................15%

2nd paper............................................................25%

In-class presentation.........................................15%

class participation (and attendance)..............25%

Grading scale:

A
94-100%

C+   
77-79%

D-   

60-63%

A-   
90-93


C     
74-76


Not passing   <60%

B+   
87-89


C-    
70-73

B     
84-86


D+  
67-69   

B-   
80-83


D     
64-66


As mentioned, attendance and engagement in class discussions and projects will be vital.   Unexcused absences will lower one’s grade. Missing a class on which you are supposed to  make a class presentation would be a serious matter. If you become ill or need to miss a class for some other reason, be certain to speak with me in advance (call or e-mail me).  Late work can only be accepted in the case of an  excused absence (an absence okayed by me before  the assignment is due or an exam is scheduled).  Students with any sort of special needs please see me the first day of class.

MUS 345.01 World Beat in Africa

Tentative weekly schedule:

Week 1   Jan. 7 and 9

Read in Taylor: Introduction and Chap. 1

Discussion of the World Beat phenomenon

Week 2   Jan. 14 and 16  

Read  in  Erlmann:  Intro and Chap. 2, 3

Early musical transactions in South Africa; cross-Atlantic interchange; evolution of a recording industry in South Africa... 

CHELLE AND BETH 

Week 3  Jan. 21 and 23 

Read in Erlmann  chaps. 4, 5, 6, 7

Development of South African musical styles; isicathamiya  singing; Ladysmith Black Mambazo.

DEREK AND HILARY 

Week 4  Jan. 28 and 30  
Thursday Jan 30th,  first paper due 

South Africa’s more recent music scene.

Read the following articles on reserve in library:

Walis and  Malm on copyright.

Meintjes  “Graceland”;

Feld  “Notes on World Beat”; and

Read in Taylor chaps. 3, 5

AKIL AND EMILY 

Week 5  Feb.  4 and 6  
Hour-long midterm exam on Tuesday Feb. 4th
Palm wine and highlife in Ghana 
Read in Collins  chaps. 1, 2, 3, 23, 24, 25 

 SCOTT AND TODD
Week 6  Feb. 11 and 13

Jùjú and fuji garbage in Nigeria 


Read in Waterman Intro, chaps. 1,  2, 3

CHELLE AND BETH

Week 7  Feb. 18 and 20 

Fela and Afrobeat, King Sunny Ade... 

Read in Waterman chaps. 4-7

DEREK AND HILARY

Week 8  Feb. 25 and 27

Soukous from Democratic Republic of Congo (Zaïre)


Readings to be assigned 

AKIL AND EMILY

Week 9  March 4 and 6


Soukous, cont.

Readings to be assigned 

SCOTT AND TODD 
Week 10 March 11 and 13

Pop music in Madagascar

Readings to be assigned 

Tuesday March 11, Second paper due; 
Thursday March 13, student in-class presentations on second paper
